Because Modernity
Needs Tradition

An exhibition titled ‘Rocks and Ragas', a collaboration between artists from three continents, presents
unique interpretations of Indian culture through contrasting perceptions

RAXSHITASAREEN

FATE IS 2 master of chance snd choice. And
It is chasce that beought together three
artists — Arti Kirloskar, a painter from
Pune; Us-based photographer Alyssia
Laris and Cooch Republic-based abstract
painter Pavel Kapic — from theee different
continents. The three have mow
collaborated on an exRibason that show-
casestradinons of India throsgh their inds-
widual expreisions

The exhibition tbithed “Rock and Ragas”™,
dencnes ragas from India and rock o' rell
from the West. The 12-day exbstion has 2
wide vanety of artforms on Saplay and in-
chedes sculptures, photographs, etchings,
art installanons and 1D pemted models.

“Tavel and | visited India seven years
ago and fell in love with it We met Arti
(Kirloskar ) during that teme. The theee of
us are from different countries, even dif-
ferent contiments, but when we siw our
work we noticed that there Is some simi-
lancy. We interpreted our caltures s our
difierere warys. The theme of the exhibabon
15 “Modemnity needs Tradition™ because we
ae talking about the culture in Inda and
each of ws 1 showing i in cur contempo-
tary aetistic style.” says Lanin. She has prt
wp the inntallations as Large silk panels of
pictures so that people will get the experi-
ence of walldng throogh 2 silk forest. She
s also showing her project, “Portrases of
Alure”, which is a @iprych and has two -
ages budded sogethes. “One side will have
the portrait but not of a persom's face. | am
looking a¢ it from bedand, 50 1 took the
backside of the person and complemented
or contrasted it — depending on how one
hooks at it — with & semi-abstract umage
which tells a fictinious story.” she 28ds

The reflection of Indian mythology s
COnSPIO0us I the abstract paentmgy made
by Kapic, which ase vivid and radiant with
his added incerpretations. One of his hori-
ontal paintings depicts the famoss
Samuwdra Monthen or churring of the ocean
froen Hindu mythology, which shows Gods
and demnons fighting for crit (the elocr of

Artwork on display at the exhibition “Rocks and Ragas™

life ). "It's my mterpeetation of the tug of
wir between the good and the evil | con-
temponsed it by addng the contemporary
characters i modemn dresses, soll hol&ng
on 80 the rope, which means that they are
still holding on 1o the tradition,” says Kapec.

Kirloskar, whose kst bg exhubimon was
2 the Kochs Munins Beninade 2006, has cre-
aned ar peeces in mised media, which ex-
plore the movements, rhythms, colours
and strength of the traditional speets
fought in India under a traditional rofeess.
This includes kushti (wresthing) and
salkhambh | exescise for wresting. which
B sometimes practiced s a diflerent sport
100) in Nabarashira

A painting of two pehidwans mtertwined
ia the orcular movemnents & explaned by
her a3 the circle of Re. “Tve come to view
husho almost a5 a cirche of kife where he-
man bodies are doused with mistl, afirm-
ing the truth that we come from mod, it

nounishes us, and unto earth we shall re-
tum,” says Kirloskae.

Ask her how she choge raleess as her
sabyect and the artiste says that it's becaane
it has become 2 dying tradition. “Aamir
Khaa's Dangsl showcased how interna-
Bonal wresiing COmPeTitions Use mats in-
stead of mad in the akhades, So nobody
leatns keshti the traditionad way.
prefer gyme noweadiys. But F'm peood of the
eraditional way and was ammsed when |
saw that ka! seatti of an akhada is mixed
with buttermoili and bermon puice. The room
smells so feesh, Boe wet rain instead of the
smell of sweat. Thus, | have used the tersa-
cotta clay to malke the soslpoure and gve
a raw ook 1 also painted with mod and
wsed that ka! matri colour in my camvas, My
etchings. photographs and &gital peints
will also have this colour. which grves a tra-
ditionad look.” she adds.

Whade Kapec and Lazin's aet is filled with

vibrase colours, Kirkoskar confesses the
hers i more monotonos. 1 ke how Kap
and Lazin see India and brng oul so e
colours in thesr pleces. The visual languag
used by them 15 2 general view whach
then converted into something beauedy
While | tried 1o cormerve the hidden trutt
adout 2 dsappearing art. they went b
in time and constructed the Indian mytho
Oy In comemporary werys,” says Kirkosks

Kapic and Lazin, 3 couple who travelle
and dscovered Indian cultuses = northes
and western part of India, now plans |
travel towaedhs the south of Indaa to st
and explore move. Kirloskar 1s now plas
ming %o document and research more abos
saleem and use mew Sechoaliogy in photoy
taphy and printing.

The extibition &s on ¢
December 27 c2 Indien House A
Callery in Bolewsek. 11ar= to Sp



